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MOTTO 

“DALAM KESESAKAN AKU TELAH BERSERU KEPADA TUHAN.  

TUHAN MENJAWAB AKU DENGAN MEMBERI KELEGAAN” 
 

MAZMUR 118;5 
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PROSES INTERPRETASI DINAMIKA DALAM BERNYANYI ANSAMBEL 

VOKAL ACAPELLA DENGAN LAGU MODEL ANGEL (SARAH 

MCLACHLAN) PADA SISWA/SISWI MINAT MUSIK KELAS XI IPA 3 SMA 

NEGERI 2 KUPANG 

ABSTRAK 

Oleh 

Phillamea Johara Basy 

Ansambel vokal adalah grup vokal yang terdiri dari sejumlah penyanyi yang tampil 

bersama menyanyikan lagu tanpa menggunakan pengiring musik instrumental. 

Biasanya grup vokal ini anggotanya terdiri dari 3 hingga 12 orang. Agar tercipta nuansa 

ekspresi emosi dalam berbagai syair dalam sebuah lagu, diperlukan dinamika vokal. 

SMA Negeri 2 Kupang merupakan salah satu sekolah yang selalu menampilkan grup 

vokal namun mereka belum pernah tampil secara acapella. Dengan demikian, masalah 

dalam penelitian ini adalah bagaimana membelajarkan teknik interpretasi dinamika 

dalam bernyanyi ansambel vokal acapella dengan metode drill dan imitasi. Penelitian 

ini menggunakan pendekatan deskriptif kualitatif dengan metode penelitiannya, 

penelitian tindakan kelas. Hasil penelitan menunjukan bahwa proses interpretasi 

dinamika ansambel vokal acapella dilakukan dalam 3 tahap berikut: tahap awal, 

perekrutan subjek penelitian, dan menentukan jadwal latihan; tahap inti, melakukan 

latihan etude dinamika dan penerapan interpretasi dinamika yaitu piano, mezzoforte, 

forte dan Decrescendo dalam lagu Angel (Sarah Mclachlan); dan tahap akhir, 

menampilkan hasil interpretasi dinamika. Berdasarkan pembahasan tersebut, dapat 

disimpulkan bahwa pemahaman dan keterampilan siswa/siswi menyanyikan lagu 

Angel (Sarah Mclachlan) sudah mendapat hasil yang cukup baik dalam 

menginterpretasi dinamika. 

 

Kata Kunci: Interpretasi, Dinamika, Ansambel Vokal, Acapella, Metode Drill, Metode 

Imitasi, siswa/siswi 
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PROCESS INTERPRETATION OF DYNAMICS IN SINGING A CAPPELLA 

VOCAL ENSEMBLE WITH ANGEL MODEL SONG (SARAH 

MCLACHLAN) ON MUSIC INTEREST STUDENTS OF CLASS XI IPA 3 

SMA NEGERI 2 KUPANG 

 

ABSTRACT 

By 

Phillamea Johara Basy 

Vocal ensemble is a musical activity presented using the human voice which is 

generally called singing. Usually vocal groups, also called vocal ensembles, consist of 

3 to 12 people. Dynamics is the strength of sound, and the sign of dynamics is a sign 

of strong and soft statements of sound presentation. SMA Negeri 2 Kupang is one of 

the schools that always features vocal groups but they have never performed acapella. 

The problem behind this research is how the process of interpretation of dynamics in 

singing a cappella vocal ensemble with the song Angel mode (Sarah Mclachlan) on 

students of music interest SMA Negeri 2 Kupang. Based on this problem, this research 

aims to describe the process of interpreting the dynamics in singing acapella vocal 

ensemble with drill and imitation methods. The research method used, is a qualitative 

description that describes the process of applying the interpretation of acapella vocal 

ensemble dynamics from the initial stage, the core stage and the final stage. The data 

source of this research is from students of class XI IPA 3 SMA Negeri 2 Kupang. The 

data collection techniques used were observation, interview and documentation. The 

results showed that the process of interpreting the dynamics of acapella vocal ensemble 

was carried out in the following 3 stages: the initial stage, recruitment of research 

subjects, and determining the rehearsal schedule; the core stage, practicing etude 

dynamics and the application of dynamic interpretation, namely piano, mezzoforte, 

forte and Decrescendo in the song Angel (Sarah Mclachlan); and the final stage, 

displaying the results of dynamic interpretation. Based on the discussion of the results 

of this study, it can be concluded that the understanding and skills of students singing 

the song Angel (Sarah Mclachlan) have gotten pretty good results in interpreting the 

dynamics. 

Keywords: Interpretation, Dynamics, Vocal Ensemble, Acapella, Drill Method, 

Imitation Method, Students 
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