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KAJIAN ORGANOLOGI KETADU MARA SEBAGAI ALAT MUSIK
TRADISIONAL KAB. SABU RAIJUA

ABSTRAK
Dibuat Oleh Asrnia Modjo

Ketadu Mara ialah alat musik tradisional dari Kab. Sabu Raijua. Keberadaan Ketadu
Mara ditengah masyarakat Kab. Sabu Raijua semakin menghilang, bahkan sampai saat
ini sudah mulai sulit untuk menemukan tempat produksi alat musik ini. Rumusan
masalah di studi ini yakni bagaimana organologi alat musik Ketadu Mara di Kab. Sabu
Raijua? Tujuan dari studi ini yakni guna mencari tahu dan menganalisis organologi alat
musik Ketadu Mara di Kab. Sabu Raijua. Metode yang dipakai di studi ini ialah metode
etnogtrafi dan memakai pendekatan metode penelitian kualitatif. Penghimpunan data
dilakukan dengan observasi, dokumentasi serta wawancara. Hasil studi ini
memperlihatkan organologi Ketadu Mara meliputi 1. Fungs alat musik Ketadu Mara di
masyrakat Kabupate Sabu Raijua ialah sebagai sarana hiburan, 2. Cara memainkannya
alat musik Ketdau Mara dilakukan dngan cara dipetik senarnya , 3. Alat musik Ketadu
Mara berukuran 77 cm , 4. Bagian-bagian dari Ketadu Mara terdiri dari Kattu Ketadu
Mara (kepala), Wodilu Ketadu Mara (tuner), Ahhu kattu Ketadu Mara (nut/pengganjal senar
bagian atas), Lakoko Ketadu Mara (leher), Ku’u Ketadu Mara (fingerboard), Hanga Ketadu
Mara (fret), Dallu Ketadu Mara (badan), Lua Ketadu Mara (senar/ dawai), Ahhu wilalai Ketadu
Mara (bridge/pengganjal senar bagian bawah), Pelaga Ahhu Ketadu Mara (saddle/pengganjal
bridge), Roa bo Ketadu Mara (Lubang suara), 5. Alat yang dipakai untuk membuat ketadu
mara yakni parang, pahat kayu, hamar, pisau, mesin gergaji, profil kayu, lem kayu,
gurinda dan paku. Sedangkan Bahan yang dipakai ialah kayu kapuk, tempurung kelapa
dan senar. 6. Proses pembuatan alat musik Ketadu melalui 10 tahap pengerjaan.
Diharapkan melalui studi ini masyarakat Kab. Sabu Raijua dapat menjaga dan
melestaraikan Ketadu Mara sebagai salah satu alat musik tradisional Kab. Sabu Raijua.

Kata kunci: Organologi, Alat Musik Tradisional, Ketadu Mara,



ORGANOLOGICAL STUDY OF KETADU MARA AS A TRADITIONAL
MUSICAL INSTRUMENTS IN THE SABU RAIJUA DISTRIK

ABSTRACT
Created by Asrania Modjo

Ketadu Mara is a traditional musical instrument from Sabu Raijua Regency. The
existence of the Ketadu Mara among the people of Sabu Raijua Regency is increasingly
disappearing, even now it is starting to be difficult to find a place to produce this
musical instrument. Therefore, the formulation of the problem that will be studied in
this research is what is the organology of the Ketadu Mara musical instrument in Sabu
Raijua Regency? The aim of this research is to determine and analyze the organology of
the Ketadu Mara musical instrument in Sabu Raijua Regency. The method used in this
research is an ethnographic method and uses a qualitative research method approach.
Data collection was carried out by observation, documentation and interviews. The
results of this research show that the organology of the Ketadu Mara includes 1. The
function of the Ketadu Mara musical instrument in the people of Sabu Raijua Regency
is as a means of entertainment, 2. The way to play the Ketadu Mara musical instrument
is by plucking the strings, 3. The Ketadu Mara musical instrument measures 77 cm, 4.
The parts of the Ketadu Mara consist of Kattu Ketadu Mara (head), Wodilu Ketadu
Mara (tuner), Ahhu kattu Ketadu Mara (nut), Lakoko Ketadu Mara (neck), Ku'u Ketadu
Mara ( fingerboard), Hanga Ketadu Mara (frets), Dallu Ketadu Mara (body), Lua
Ketadu Mara (strings), Ahhu wilalai Ketadu Mara (bridge), Pelaga Ahhu Ketadu Mara
(saddle), Roa bo Ketadu Mara (Earring hole), 5. The tool used to make Ketadu Mara is,
namely machete, wood chisel, hamar, knife, saw, wood profile, wood glue, grinder and
nails. Meanwhile, the materials used are kapok wood, coconut shell and strings. 6. The
process of making Ketadu musical instruments goes through 10 stages. It is hoped that
through this research the people of Sabu Raijua Regency can maintain and preserve the
Ketadu Mara as one of the traditional musical instruments of Sabu Raijua Regency.

Keywords: Organology, Traditional Musical Instruments, Ketadu Mara
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