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ABSTRAK 

 

Judul Skripsi “Analisis Bentuk Musikal Nyanyian Medo Dalam Upacara 

Pembuatan Peo Di Desa Udiworowatu Kecamatan Keo Tengah Kabupaten 

Nagekeo” Oleh Maria Reneldi Guyu Tiku (17121014), dengan pembimbing 1 

Yohanis D. Amasanan,S.Pd., M.Pd Dan Pembimbing II Dr. Madar Aleksius., 

M.Ed 

 

Nyanyian Medo merupakan salah satu warisan budaya dan seni musikal tradisional 

masyarakat Desa Udiworowatu, Kecamatan Keo Tengah, Kabupaten Nagekeo, 

yang memiliki peranan penting dalam upacara adat pembuatan Peo. Lagu ini 

menjadi bagian integral dalam prosesi penanaman Peo, berfungsi sebagai media 

ekspresi kolektif untuk menyampaikan rasa syukur, penghormatan kepada leluhur, 

dan harapan akan keselamatan serta kesejahteraan masyarakat. Dalam praktiknya, 

Medo tidak hanya dinyanyikan sebagai bentuk ritual, tetapi juga menjadi sarana 

edukatif dan spiritual yang memperkuat identitas budaya masyarakat Keo. Selain 

digunakan dalam konteks pembuatan Peo, nyanyian ini juga hadir dalam berbagai 

momen adat lainnya, seperti pembangunan rumah adat dan menjadikannya elemen 

penting dalam kehidupan sosial dan religius masyarakat setempat. Masalah dalam 

penelitian ini adalah (1) bagaimana bentuk penyajian pada nyanyian medo dalam 

upacara pembuatan peo, (2) Bagaimana struktur bentuk musikal nyanyian Medo 

dalam upacara adat Peo. Tujuan penelitian ini adalah (1) Untuk mengetahui bentuk 

penyajian nyanyian Medo dalam upacara pembuatan Peo, (2) Untuk mengetahui 

struktur bentuk musikal yang terkandung dalam nyanyian Medo pada upacara 

pembuatan Peo. Pendekatan ini menggunakan pendekatan kualitatif dengan metode 

deskriptif kualitatif, pendekatan ini digunakan untuk memahami fenomena secara 

mendalam dan holistik, sedangkan metode deskriptif kualitatif bertujuan untuk 

menggambarkan dan menjelaskan bentuk musikal serta konteks penyajian nyanyian 

Medo berdasarkan data empiris yang dikumpulkan melalui observasi, wawancara, 

dan dokumentasi. Hasil penelitian menunjukkan bahwa nyanyian Medo disajikan 

dalam bentuk pertunjukan kelompok, melibatkan pria dan wanita yang telah 

menikah. Penyajiannya diiringi alat musik tradisional bheto (bambu) dan gerakan 

tari sederhana yang dilakukan oleh tokoh adat. Penyanyian dilakukan secara 

bersahut-sahutan, dan dipimpin oleh seorang tua adat. Secara musikal, lagu Medo 

memiliki struktur tunggal dengan pembagian tiga subbagian (A1, A2, A3) dan enam 

frasa yang saling berhubungan. Analisis musikal menemukan delapan motif yang 

digunakan dalam melodi, dengan variasi ritme dan tangga nada pelog serta slendro. 

Lagu ini memiliki tempo adagio (66–75 bpm) yang memberi kesan khidmat dan 

penuh perasaan. Medo bukan sekadar ekspresi musikal, melainkan sarana spiritual 

dan identitas budaya masyarakat adat Keo yang diwariskan secara turun-temurun. 

 

Kata Kunci: Nyanyian Medo, Upacara Adat Peo,Bentuk penyajian, Bentuk 

Musikal 
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ABSTRACT 

 
Thesis Title "Analysis of the Musical Form of Medo Singing in the Peo Making 

Ceremony in Udiworowatu Village, Keo Tengah District, Nagekeo Regency" 

By Maria Reneldi Guyu Tiku (17121014), with supervisor 1 Yohanis D. 

Amasanan, S.Pd., M.Pd and supervisor II Dr. Madar Aleksius., M.Ed 

 

Medo song is one of the cultural heritages and traditional musical arts of the 

Udiworowatu Village community, Keo Tengah District, Nagekeo Regency, which 

plays an important role in the traditional Peo making ceremony. This song is an 

integral part of the Peo planting procession, functioning as a collective expression 

medium to convey gratitude, respect for ancestors, and hopes for the safety and 

welfare of the community. In practice, Medo is not only sung as a form of ritual, but 

also becomes an educational and spiritual medium that strengthens the cultural 

identity of the Keo community. In addition to being used in the context of making 

Peo, this song is also present in various other traditional moments, such as the 

construction of traditional houses and welcoming guests of honor, making it an 

important element in the social and religious life of the local community. The 

problems in this study are (1) how is the form of presentation of the medo song in 

the peo making ceremony, (2) What is the structure of the musical form of the Medo 

song in the Peo traditional ceremony. The purpose of this study is (1) To find out 

the form of presentation of Medo singing in the Peo making ceremony, (2) To find 

out the structure of the musical form contained in the Medo singing in the Peo 

making ceremony. This approach uses a qualitative approach with a qualitative 

descriptive method, this approach is used to understand the phenomenon in depth 

and holistically, while the qualitative descriptive method aims to describe and 

explain the musical form and context of the presentation of Medo singing based on 

empirical data collected through observation, interviews, and documentation. The 

results of the study show that Medo singing is presented in the form of a group 

performance, involving married men and women, with a longitudinal formation 

facing the Peo. The presentation is accompanied by traditional musical instruments 

bheto (bamboo) and simple dance movements performed by traditional figures. The 

singing is done in response, led by a traditional elder, and functions as a form of 

respect for ancestors and a symbol of social togetherness. Musically, the Medo song 

has a single structure with a division of three subsections (A1, A2, A3) and six 

interconnected phrases. Musical analysis found eight motifs used in the melody, 

with variations in rhythm and pelog and slendro scales. This song has an adagio 

tempo (66–75 bpm) which gives a solemn and emotional impression. Medo is not 

just a musical expression, but a means of spirituality and cultural identity of the Keo 

indigenous people which is passed down from generation to generation. 

 

Keywords: Medo Song, Peo Traditional Ceremony, Presentation Form, Musical 

Form 

 

 

 

 



xii  

DAFTAR ISI 

LEMBAR PERSETUJUAN ................................................................................... ii 

LEMBAR PENGESAHAN .................................................................................... iii 

MOTTO ................................................................................................................... iv 

PERSEMBAHAN..................................................................................................... v 

KATA PENGANTAR ............................................................................................ vi 

ABSTRAK ............................................................................................................ viii 

DAFTAR ISI ............................................................................................................. x 

BAB I ......................................................................................................................... 1 

PENDAHULUAN..................................................................................................... 1 

A. Latar Belakang .............................................................................................. 1 

B. Rumusan Masalah ......................................................................................... 3 

C. Tujuan Penelitian .......................................................................................... 4 

D. Manfaat Penelitian ........................................................................................ 4 

BAB II ....................................................................................................................... 5 

KAJIAN PUSTAKA ................................................................................................ 5 

A. Konsep Budaya ............................................................................................. 5 

B. Konsep Analisis ........................................................................................... 8 

C. Konsep Bentuk Lagu .................................................................................... 9 

D. Teori Bentuk Lagu...................................................................................... 10 

E. Unsur-Unsur Bentuk Lagu.......................................................................... 13 

F. Unsur-Unsur Musik .................................................................................... 15 

G. Upacara Adat ............................................................................................... 18 

H. Nyanyian Rakyat ........................................................................................ 20 

I. Konsep Bentuk Penyajian .......................................................................... 22 

J. Nyanyian Medo .......................................................................................... 23 

K. Penelitian Terdahulu Yang Relavan ........................................................... 24 

BAB III ................................................................................................................... 27 

METODOLOGI PENELITIAN .......................................................................... 27 

A. Jenis Pendekatan ........................................................................................ 27 

B. Metode Penelitian ....................................................................................... 28 

C. Lokasi Penelitian ........................................................................................ 29 

D. Jenis Data Penelitian .................................................................................. 29 

E. Teknik Pengumpulan Data .......................................................................... 30 

F. Teknik Analisa Data ................................................................................... 32 



xiii  

G. Sistematika Penulisan. ................................................................................ 35 

H. Personil Penelitian ................................................................................. ....36 

BAB IV ................................................................................................................... 37 

HASIL DAN PEMBAHASAN ............................................................................. 37 

A. Gambaran Umum Desa Udiworowatu ....................................................... 37 

B. Hasil Dan Pembahasan ............................................................................... 44 

BAB V .................................................................................................................... 77 

PENUTUP .............................................................................................................. 77 

A. Kesimpulan ................................................................................................ 77 

B. Saran .......................................................................................................... 78 

DAFTAR PUSTAKA ............................................................................................ 80 

                             LAMPIRAN.................................................................................................................82 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



xiv  

DAFTAR GAMBAR 

 

 

Gambar 4.1 Kantor Desa Udiworowatu ................................................... 41 

 

Gambar 4.2 Peo ( Tiang kayu bercabang dua) ........................................ 49 

 

Gambar 4.3 Para peserta menyanyikan nyanyian Medo .......................... 51 

 

Gambar 4.4 Alat musik bheto/bambu ........................................................ 52 

 

Gambar 4.5 Busana yang digunakan dalam nyanyian Medo .................... 54 

 

Gambar 4.6 Notasi balok lagu Medo ......................................................... 56 

 

Gambar 4.7 Notasi angka lagu Medo ....................................................... 58 

 

Gambar 4.8 Analisis bagian-bagian lagu Medo ........................................ 66 

 

Gambar 4.9 Cuplikan sibelius birama 1-2 .................................................68 

 

Gambar 4.10 Cuplikan sibelius birama 2-3 ...............................................69 

 

Gambar 4.11 Cuplikan sibelius 5-8 .......................................................... 69 

 

Gambar 4.12 Cuplikan sibelius 8-9 ........................................................... 70 

 

Gambar 4.13 Cuplikan sibelius 12-14 ...................................................... 70 

 

Gambar 4.14 Cuplikan sibelius 16-19 ....................................................... 70 

 

Gambar 4.15 Cuplikan sibelius 22-26 ....................................................... 71 

 

Gambar 4.16 Cuplikan sibelius 26-30 ....................................................... 71 

 

Gambar 4.17 Cuplikan sibelius 1-8 ........................................................... 73 

 

Gambar 4.18 Cuplikan sibelius 8-12 ......................................................... 73 

 

Gambar 4.19 Cuplikan sibelius 12-15 ....................................................... 74 

 

Gambar 4.20 Cuplikan sibelius 15-19 ....................................................... 74 

 



xv  

Gambar 4.21 Cuplikan sibelius 19-25 ......................................................... 75 

Gambar 4.22 Cuplikan sibelius 25-30 ......................................................... 75 



xvi 

 

Daftar Tabel 

Tabel 4.1 Jumlah penduduk desa Udiworowatu. ....................................... 42 

Tabel 4.2 Jumlah penduduk berdasarkan agama. ...................................... 44 

Tabel 4.3 Syair dan terjemahan lagu Medo bait 1. ..................................... 60 

Tabel 4.4 3 Syair dan terjemahan lagu Medo bait 2. .................................. 61 

Tabel 4.5 Syair dan terjemahan lagu Medo bait 3. ..................................... 61 

Tabel 4.6 Syair dan terjemahan lagu Medo bait 4. ..................................... 62 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


