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Abstrak 

Film berperan penting dalam menyampaikan pesan, ide, dan gagasan 

kepada khalayak secara luas dan cepat. Salah satu isu yang kerap diangkat 

dalam film adalah stereotip etnis. Di Indonesia, representasi etnis tertentu, 

terutama Indonesia Timur, masih sering bias dan keliru. Kelompok ini jarang 

mendapat ruang dalam media arus utama, atau jika ditampilkan, sering 

dilekatkan dengan stereotip negatif. Film Kaka Boss, karya Arie Kriting, 

menjadi menarik karena menyajikan kehidupan etnis Indonesia Timur dalam 

bingkai drama komedi yang lebih manusiawi dan beragam. Penelitian ini 

bertujuan untuk menganalisis stereotip etnis Indonesia Timur dalam film 

Kaka Boss menggunakan pendekatan semiotika Roland Barthes. Metode 

yang digunakan adalah deskriptif kualitatif. Data dikumpulkan melalui 

observasi dan dokumentasi terhadap adegan-adegan yang mengandung 

tanda-tanda stereotip, baik verbal maupun non-verbal. Analisis data 

dilakukan dengan menggunakan model Miles dan Huberman, yang meliputi 

tiga tahapan: reduksi data, penyajian data, dan penarikan kesimpulan. 

Menggunakan teori semiotika Roland Barthes untuk mengkaji makna 

denotatif, konotatif, dan mitos dari tanda-tanda yang ditemukan dalam film. 

Hasil penelitian menunjukkan adanya representasi stereotip negatif seperti 

kesan keras, kasar, dan intimidatif, namun juga stereotip positif seperti 

rendah hati, solidaritas, bermoral dan mudah memaafkan. Film ini tidak 

hanya mereproduksi stereotip, tetapi juga menghadirkan narasi tandingan 

yang lebih adil dan kompleks. Dengan demikian, Kaka Boss menjadi media 

reflektif untuk memahami representasi etnis Indonesia Timur secara lebih 

berimbang. 

Kata Kunci: Film , Stereotip etnis, Semiotika, Roland Barthes. 
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Abstrac 

Film plays a significant role in conveying messages, ideas, and 

concepts to the public in a broad and rapid manner. One of the recurring 

issues addressed in films is ethnic stereotyping. In Indonesia, the 

representation of certain ethnic groups particularly those from Eastern 

Indonesia remains often biased and inaccurate. This group rarely receives 

space in mainstream media, and when they do appear, they are frequently 

associated with negative stereotypes. The film Kaka Boss, directed by Arie 

Kriting, stands out as it portrays the lives of Eastern Indonesians through a 

more humanistic and diverse lens within a comedy-drama framework. This 

study aims to analyze the ethnic stereotypes of Eastern Indonesians in the 

film Kaka Boss using Roland Barthes' semiotic approach. A qualitative 

descriptive method is employed. Data were collected through observation 

and documentation of scenes that contain stereotypical signs, both verbal and 

non-verbal. The data analysis follows the Miles and Huberman model, 

consisting of three stages: data reduction, data display, and conclusion 

drawing. Barthes’ semiotic theory is applied to interpret the denotative, 

connotative, and mythological meanings of the signs found in the film. The 

results show the presence of negative stereotypes such as being aggressive, 

harsh, and intimidating, as well as positive ones such as being humble, 

morally upright, supportive, and forgiving. The film does not merely 

reproduce stereotypes, but also presents a counter-narrative that is more 

nuanced and fair. Therefore, Kaka Boss serves as a reflective medium for 

understanding the representation of Eastern Indonesian ethnic groups in a 

more balanced and inclusive manner. 

Keywords: Film, Ethnic Stereotype, Semiotics, Roland Barthes. 
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