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MAKNA  DAN FUNGSI NYANYIAN RIANG DI’A DALAM UPACARA 

ADAT PENTI  MASYARAKAT DI DESA GULUNG KECAMATAN 

SATARMESE UTARA KABUPATEN MANGGARAI 

 

ABSTRAK 

Oleh  

     Ferdinandus jebarus 

 

 Pada umumnya masyarakat desa Gulung menyanyikan sanda Riang Di’a dalam 

upacara adat penti di karenakan syair yang dinyanyikan
 
berisi tenntang nasihat, ajaran 

moral,syukuran, masalah sosial serta etika bagi masyarakat. Nyanyian sanda Riang 

Di’a  dinyanyikan secara spontan sesuai dengan upacara adat yang sedang 

dilaksanakan. Bagi masyarakat manggarai , nyanyian Riang Di’a bukan sekedar 

estetika budaya, melainkan mempunyai pesan budaya cukup penting. Permasalahan 

yang di angkat dalam penelitian ini yakni apa makna dan fungsi nyanyiang Riang 

Di’a dalam upacara adat penti masyarakat di desa Gulung Kecamatan Satarmese 

Utara Kabupaten Manggara. Penelitian ini bertujuan untuk mengetahui makna dan 

fungsi lagu riang Dia dalam upacara adat penti masyarakat di desa Gulung 

Kecamatan Satarmese Utara Kabupaten Manggarai. Penelitian ini bersifat kualitatif, 

metode yang digunakan yakni etnografi, Cara mendapatkan data dilakukan melalui 

studi pustaka dan studi lapangan melalui wawancara dan dokumentasi. 

Hasil penelitian menunjukkan bahwa lagu sanda Riang Di’a dalam upacara adat penti 

masyarakat di desa Gulung Kecamatan Satarmese Utara Kabupaten Manggarai 

berkaitan dengan pesan moral mengenai ajakan seluruh masyarakat agar menjaga dan 

melestarikan adat manggarai sebagai warisan leluhur. Makna lagu sanda riang di’a di 

dalamnya terdapat syair Lawe Lenggong  yang diibaratkan seperti  pohon beringin 

yang terus berkembang dan menjadi naungan bagi semua masyarakat sekaligus 

mengikat persatuan seluruh warganya demi menjaga dan mempertahan eksistensi adat 

Manggarai. Lagu Riang Di’a berfungsi untuk menjadi sarana menjaga tali 

persaudaraan dan silaturahmi antara sesama. Sanda Riang Di’a merupakan nyanyian 

spontanitas tanpa iringan yang erat kaitannya dengan perasaan masyarakat tersebut. 

Adat merupakan identitas sebuah bangsa, karena adat erat kaitannya dengan 

kehidupan sehari-hari. Sanda Riang Di’a perlu dilestarikan keberdaannya karena 

makna dan fungsi nyayian tersebut mengingatkan untuk selalu menjaga adat. 

 

Kata kunci : Nyanyian Riang Di’a, upacara adat penti 
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MEANING AND FUNCTIONS OF THE  RIANG DI'A SONG IN 

THECOMMUNITY PENTI TRADITIONAL SERVICE IN GULUNG 

VILLAGE,  SATARMESE UTARA DISTRICT, MANGGARAI 

REGENCY 

 

    ABSTRAK 

   By   

         Ferdinandus Jebarus 

 

In general, the people of Gulung village sing Riang Di'a sanda in the traditional penti 

ceremony because the sung poetry contains advice, moral teachings, gratitude, social 

and ethical issues for the community. The Sanda Riang Di'a is song spontaneously 

according to the traditional ceremony that is being carried out. For the Manggarai 

community, the song of Riang Di'a is not just a cultural aesthetic, but also has an 

important cultural message. The problem raised in this study is what is the meaning 

and function of Riang Di'a's singing in the traditional penti ceremony of the 

community in Gulung village, North Satarmese District, Manggarai Regency. This 

study aims to determine the meaning and function of the cheerful song Riang Dia in 

the traditional penti ceremony of the community in Gulung Village, North Satarmese 

District, Manggarai Regency. This research is qualitative, the method used is 

ethnography. The method of obtaining data is through library research and field 

studies through interviews and documentation. 

The results showed that the Riang Di'a sanda song in the traditional penti ceremony 

of the community in Gulung village, North Satarmese District, Manggarai Regency 

was related to a moral message regarding the invitation of all people to maintain and 

preserve the Manggarai tradition as an ancestral heritage. The meaning of the song 

"Sanda Merry Di'a" contains the Lawe Lenggong verse which is likened to a banyan 

tree that continues to grow and become a shade for all communities as well as bind 

the unity of all its citizens in order to maintain and maintain the existence of the 

Manggarai tradition. The song Riang Di'a serves to be a means of maintaining 

brotherhood and friendship between others. Sanda Riang Di'a is a spontaneous song 

without accompaniment that is closely related to the feelings of the community. 

Custom is the identity of a nation, because custom is closely related to everyday life. 

Sanda Riang Di'a needs to be preserved because the meaning and function of the 

song reminds us to always maintain customs. 

 

Keywords: Riang Di'a Song, penti traditional ceremony 
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