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ABSTRAK 

Oleh :  Jeremy T.D. Mahendra 

 

Dinamika adalah salah satu elemen musikal yang penting, yang dapat membantu 

mengekspresikan ide suatu komposisi musikal, sehingga dapat dirasakan, didengar, serta 

dinikmati oleh pendengar.SMAS Seminari Lalian memiliki sebuah paduan suara yang 

bernama Samara Choir yang terdiri dari siswa-siswa SMAS Seminari Lalian.. Paduan suara 

ini selalu aktif dalam menanggung koor di gereja maupun sebagai pengisi acara pada 

kegiatan-kegiatan sekolah, namun dalam penampilannya siswa-siswa belum memahami dan 

bernyanyi tanpa menggunakan dinamika. Berdasarkan uraian diatas, dapat dirumuskan 

pertanyaan penelitian yang menjadi bahan kajian dalam penelitian ini, yakni bagaimana 

proses penerapan dinamika pada lagu Jiwa Kristus karya Onggo lukito melalui metode 

interpretasi dan drill. Penelitian ini bertujuan untuk mengetahui proses penerapan dinamika 

pada lagu Jiwa Kristus karya Onggo Lukito melalui metode interpretasi dan drill. Dalam 

penelitian ini, Jenis pendekatan yang penelitian yang digunakan bersifat kualitatif yaitu 

penelitian yang datanya dinyatakan dalam bentuk kata-kata dan gambar. Teknik 

pengumpulan data yang digunakan oeh peneliti adalah studi pustaka dan studi lapangan. 

Studi pustaka berupa data-data dan teori yang berhubungan dengan permasalahan yang ada 

dari berbagai buku, jurnal, dan berbagai sumber pustaka lain, sedangkan studi lapangan 

berupa observasi, wawancara, dan dokumentasi. Hasil penelitian menunjukan bahwa 

pelaksanaan penerapan teknik dinamika pada lagu Jiwa Kristus karya Onggo Lukito melalui 

metode interpretasi dan drill oleh siswa kelas XI SMAS Seminari Lalian, dilaksanakan 

melalui tiga tahapan yaitu tahap awal merekrut dan menjelaskan materi tentang dinamika, 

melakukan latihan etude-etude dinamika dalam contoh lagu sederhana, tahapan inti 

melakukan latihan penerapan dinamika dalam lagu model, tahap akhir pemantapan dan 

perekaman video hasil. Berdasarkan hasil penelitian dapat disimpulkan bahwa penerapan 

dinamika dalam lagu ini pemahaman siswa SMAS Seminari Lalian terhadap tanda dinamika 

dilakukan melalui proses latihan etude-etude dinamika sehingga Siswa SMAS Seminari 

Lalian memahami dan merasakan tanda dinamika dalam membawakan lagu model, walaupun 

mendapat kesulitan namun hal tersebut diatasi dengan metode interpretasi dan drill.  
 

Kata Kunci : Paduan Suara, Metode Interpretasi dan Drill, Dinamika SMAS Seminari lalian 

 

 

 

 

 



THE APPLICATION OF DYNAMIC TECHNIQUES IN A MALE-LIKE CHOIR WITH THE 

MODEL OF THE SONG OF THE SOUL OF CHRIST BY ONGGO LUKITO THROUGH 

THE METHOD OF INTERPRETATION AND DRILL IN CLASS XI STUDENTS OF SMAS 

SEMINARY ST. MARIA IMACULATA LALIAN, BELU REGENCY, EAST NUSA 

TENGGARA PROVINCE 

ABSTRACT 

By : Jeremy T.D. Mahendra 
  
Dynamics is one of the important musical elements, which can help express the idea of a 

musical composition, so that it can be felt, heard, and enjoyed by the listener. SMAS 

Seminary Lalian has a choir called Samara Choir which consists of students of SMAS 

Seminary Lalian.. This choir has always been active in bearing choirs in the church as well as 

as a performer in school activities, but in its performances the students have not understood 

and sung without using dynamics. Based on the description above, a research question can be 

formulated that is the subject of study in this study, namely how the process of applying 

dynamics to the song Of the Soul of Christ by Onggo lukito through interpretation and drill 

methods. This study aims to determine the process of applying dynamics to the song Of The 

Soul of Christ by Onggo Lukito through interpretation and drill methods. In this study, the 

type of approach used by the research is qualitative, namely research whose data is expressed 

in the form of words and images. The data collection techniques used by researchers are 

literature studies and field studies. Literature studies are in the form of data and theories 

related to existing problems from various books, journals, and various other library sources, 

while field studies are in the form of observations, interviews, and documentation. The results 

showed that the implementation of the application of dynamic techniques to the song of the 

Soul of Christ by Onggo Lukito through the method of interpretation and drill by class XI 

students of SMAS Seminary Lalian, was carried out through three stages, namely the initial 

stage of recruiting and explaining material about dynamics, doing etude-etude dynamics 

exercises in simple song examples, the core stages of doing exercises for the application of 

dynamics in model songs, the final stage of stabilization and recording of the result video. 

Based on the results of the study, it can be concluded that the application of dynamics in this 

song, the understanding of smas seminary lalian students towards the signs of dynamics is 

carried out through the process of practicing etude-etude dynamics so that smas seminary 

lalian students understand and feel the signs of dynamics in performing model songs, 

although they have difficulties but this is overcome by interpretation and drill methods.  
  

Keywords : Choir, Interpretation and Drill Methods, Dynamics of SMAS Seminary lalian 
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